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Programme

Johann Baptist Vanhal Concerto in F Major for 2 Bassoons

Antonin Dvorak Symphony No 9 in E Minor (New World)

Conductors

Michael Dooley
Cecilia Madden

Soloists

Michael Dooley

Kevin O’ Sullivan

Concerto in F major for two Bassoons and Orchestra

Johann Baptist Wanhal (1739-1813)

The Bohemian musician Jan (Johann) Vanhal, who lived and worked in Vienna, may be
regarded as one of the most prolific composers of his time: he wrote over one thousand
three hundred works including some sixty concerti for various instruments. The bassoon,
in the 18th century, appeared relatively rarely as a solo instrument, which makes Vanhal’s
decision to compose a concerto even more interesting, especially as the main role is given to
two bassoons. The concerto is in the usual three movements couched in the Viennese style.
The first Movement is an allegro moderato where both players imitate and converse with
each other across the range of the instrument with the various themes whilst playing in flowing
thirds and sixths. The Andante Grazioso is a beautiful moment in triple time which is
somewhat reminiscent of Mozart's requiem. The finale of the concerto, traditionally written
in a quick tempo, affords the soloists the opportunity to compete in terms of virtuoso skill
not just with the orchestra but with each other.



Symphony No 9 in E Minor (New World)
Antonin Dvorak (1841 - 1904)

The opening movement begins with an Adagio introduction, which gradually speeds and
resolves into the main body of the movement (Allegro molto). Dvorak immediately announces
the main theme, a distinctive motto that will appear, in one form or another, in every
movement of the symphony. This bold E minor theme is first played by the horns, and then
expanded by the strings. He introduces two contrasting melodies, a dancelike minor-key
melody in, introduced by the oboe, and somewhat brighter theme heard in the solo flute. This
sonata-form movement features a lengthy development section, which focuses on the motto
theme. After a conventional recapitulation, Dvorak sets a long coda, which again explores the
motto theme.

According to Dvorak, the second and third movements were inspired by Longfellow’s Song of
Hiawatha. In the Largo we have Hiawatha’s “Funeral in the Forest.” This movement is set in a
broad three-part form. It opens with a solemn brass chorale, which leads into the movement’s
main theme, a long Romantic melody played by the Cor Anglais. (This melody became popular
as nostalgic song called Goin’ Home—so popular, in fact, that it was widely assumed that it was
a traditional spiritual that Dvorak had quoted!) The contrasting middle section features a
more pensive melody heard first in the flute. The movement ends with a return of the Cor
Anglais melody.

Dvorak again referred to Hiawatha in the Scherzo (Molto vivace), stating that this movement
was supposed to depict “...a feast in the wood, where the Indians dance.” The first section
features two main themes, an offbeat melody introduced by solo woodwinds and a more
lyrical melody played by the woodwinds as a section. Echoes of the motto theme lead gradually
into a central trio. The trio section is certain dancelike, but its waltz-style themes seem to
have a lot more to do with a Viennese ballroom than a Native American dance. The opening
section returns, and Dvorak closes the movement with more reminiscences of the motto
theme.

Antonin Dvorak (1841 - 1904) continued

The finale (Allegro con fuoco) begins with a few stormy introductory measures, and then
Dvorak brings in the main theme in the brass. After this powerful theme, there is a more
lyrical melody in the solo clarinet. Dvorak set the finale in sonata form, but he used the lengthy
development not only to work with this movement’s themes, but also to develop music from
previous movements. In particular, we hear versions of the motto and a faster reading of
the Largo’s main theme. After recapitulating the fourth movement’s main themes, Dvorak
launches into a huge coda, which again brings back material from previous movements.
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